
  

Upcoming Events  November 
2021 

Monthly Meeting:  

November 23, 6pm, Program at 7pm, Milwaukie Senior Center  
Scott Elser will give a live critique of member trees, limit 2 
trees per member.  

BSOP Library Open in November! 
We’re pleased to announce that the BSOP lending library will be open at the November 

23rd meeting. For those of you who are new to BSOP, we have a library that contains 1,296 
items, including books, magazines and DVDs. We have complete sets of Bonsai Today/Bonsai 
Focus, as well as International Bonsai Magazine (which has recently switched to digital only). 
Library items can generally be checked out for a month, being due at the next BSOP meeting. 
In the case of November check-outs, the next monthly meeting will be January 25th, so you 
can keep the material for two months! 

Over the “covid break” we acquired a few new books. Including the following: 

Bonsai Heresy by Japanese trained Michael Hagedorn, who has been creating bonsai since 
he was 15 years old. Michael “wades into the muck-laden myths that plague our bonsai lore 
and offers better alternatives in this funny and engaging narrative of how we’ve tended to do it 
the hard way.” 

Jonas Dupuich’s Little Book of Bonsai, an Easy Guide to Caring for Your Bonsai Trees. 
Reported “the best book for new bonsai enthusiasts” by Jonas’ friend and instructor Boon 
Manakitivipart. 

We also received two copies of A Gallery of Trees, featuring the Living Art of the Pacific 
Bonsai Museum. The book reflects on the Museum’s unique collection as their institution 
turned 30 year old. Thirty iconic bonsai are presented in stories and archival documentation 
detailing their lives within the Museum’s collection. 

Niwaki, Pruning, Training and Shaping Trees the Japanese Way. Written by Jake Hobson, 
who learned the technique in an Osaka nursery. Niwaki is defined as “a finely honed art with a 
distinctive set of pruning techniques meant to coax out the trees’ essential characteristics”. 

If you’d like to reserve any of these books, let Jan know before Saturday, November 20 at 
janhettick@comcast.net.  
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BSOP Monthly Meeting October 2021 

Before and after photos of Andrew’s maple 

The library will be open before each meeting from 6:15 through 6:45 pm, at which time we 
need to close to make way for the evening’s program. Please be respectful of our time con-
straints. Be sure to come to the library desk before the program starts to check out the books 
you want to take home. If you have books that were checked out before our “break”, please re-
member to bring them back so we can finalize our inventory. 

We look forward to seeing you, and hope you can take advantage of this very valuable bon-
sai resource.  

Jan 

President Andrew Rob-
son and Dennis Vojtilla pre-
sented a program on decid-
uous tree autumn work.  

Because Andrew’s tree 
is in an earlier stage of de-
velopment, his task con-
trasted with Dennis’ who 
worked on a mature tree.  
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Dennis explained his strategy 
to further refine his tree while 
Andrew began work on a cho-
chubai quince.   

Vendors of trees, 
pots and bonsai sup-
plies were present 
and the silent auc-
tion offered a variety 
of trees and pots.  

Everyone wore a 
mask and showed 
proof of vaccination. 
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Sasebo Japanese Garden 
Albuquerque, New Mexico Biopark 

Built in honor of Sasebo, one 

of  Albuquerque's Sister Cities, 

the four-acre Sasebo Japanese 

Garden hosts a majestic waterfall, 

an elegant koi pond and a mixture 

of Japanese and local plants.  

Noted landscape architect Toru 

Tanaka, founder of Portland Land-

scape Design and Japanese Gar-

den Speciality, designed Albu-

querque's garden which opened 

in September, 2007.  

Dedicated in 2009, Sasebo Gar-

den has a mature appearance for 

being relatively new.  

https://www.cabq.gov/about/albuquerque-sister-cities
https://www.cabq.gov/artsculture/biopark/garden/exhibits/japanese-garden/toru-tanaka-biography
https://www.cabq.gov/artsculture/biopark/garden/exhibits/japanese-garden/toru-tanaka-biography
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  BSOP MEMBER BENEFITS 
 From the BSOP Policy and Guidelines; Personal one-time ads for such things as home sales 

may be presented to the Membership Chair for distribution via email on a space/time available 
basis. Please allow a minimum of 14 days notice. 

 Contact Patrice Morrow/ Membership Chair, at morrowpatrice3@gmail.com with your message 
that is prepared and ready to be sent, along with your desired date of distribution. This will be sent to all 
members of BSOP, except for those that have opted out of club emails.  

Realistically,  I often can process these in a more timely manner than the 2 weeks mentioned above, 
but please plan ahead as much as feasible. Approval of content and timing are at the discretion of the 
Membership Chair. This service is intended for bonsai related messaging. 

 Advertising in the monthly newsletter can be arranged for members. Please contact me for details. 

Located in high desert, 
this garden has an abun-
dance of water features. 
They include a waterfall, 
stream, marsh and large 
pond with koi. Large 
trees provide shade from 
the desert sun.  

The designer used tradi-
tional Japanese plants, 
along with native New 
Mexican trees pruned 
and sculpted in the Japa-
nese aesthetic.  

Strong front moving in 
Tossing leaves like big snowflakes 
Treetops bend downwind 

Autumn Action 

mailto:morrowpatrice3@gmail.com
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The Ever-evolving Art of Bonsai 
The centuries-old craft is thriving as both a hobby and an art form, with contemporary prac-

titioners around the world asking what lessons it can impart today.  

Bonsai created by the Japanese artist Masashi Hirao, including, clockwise from top left, 
an 80-year-old juniper, a 70-year-old white pine, a 10-year-old maple and a 50-year-old ju-
niper.Credit...Tetsuya Miura  

IN 1913, A shipment of plants from the Yokohama Nursery Co. in Japan arrived in the port 
of San Francisco, among them a seven-foot-tall trident maple destined for the Japanese Pavilion 
at the Panama-Pacific International Exposition to be held two years later. More than a century 
old, the tree was an exemplar of the Imperial style, a type of bonsai developed for shoguns and 
feudal lords and named after the Imperial court during the 19th-century Meiji Restoration, an 
era of cultural transformation that arose following the country’s 214-year-long period of isola-
tion. Evenly spaced branches reached out from a trunk twisted into gentle contrapposto, its clus-
ters of spring green foliage suggesting the outline of an isosceles triangle. Like most bonsai 
from that time, the maple expressed an ageless ideal of the natural world wrested into equilibri-
um.  
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When the exposition ended, the maple was purchased by Kanetaro Domoto, a Japanese im-
migrant who arrived in Oakland, Calif., in the 1880s and co-founded with his brothers what 
would soon become the largest Japanese-owned plant nursery in the country. When the Domo-
tos lost their property — which once spanned 48 acres — during the Depression, Kanetaro’s 
eldest son, Toichi, brought the trident maple to his own nursery in nearby Hayward, but by 
1942 the family was imprisoned at Colorado’s Amache internment camp.  

In the camps, bonsai artists — those forced, like the Domotos, to give up their collections 
— made trees and flowers from paper and wire, makeshift manifestations of their own heart-
break. After the war, when the camps were closed, those practitioners started local clubs as pri-
vate spaces for Japanese American hobbyists, eventually welcoming a broader public fascinat-
ed by Japanese aesthetics. Toichi Domoto returned to his nursery, which had been left in the 
care of an employee, and began the long process of restoring his family’s prized maple. In his 
absence, the tree had grown scraggly, its wooden container rotted and its roots broken through 
into the soil below.  

In the decades that followed, the Domoto Maple, which now stands nearly nine feet tall and 
is a centerpiece of the permanent collection at the Pacific Bonsai Museum outside Tacoma, 
Wash., became a living symbol of struggle and survival — and an inadvertent precursor to a 
new movement of contemporary bonsai. By training native species into sculptural forms that 
express their unique ecological and cultural climates, bonsai artists from East Asia to South 
America are proposing a new, expressionist style that both questions and embraces the con-
straints of this centuries-old botanical tradition, exploring the immensity not just of nature but 
of human experience itself.  

The Practice of miniaturizing plants is thought to have come to Japan from China some-
time around the seventh century, when the two countries formally established diplomatic ties. 
By that point, Chinese gardeners had likely been creating potted landscapes, penjing  (“potted 
scenery”), for hundreds of years, bringing nature into the homes of political elites, painters and 
calligraphers. Penjing, as it developed over the centuries, didn’t idealize nature but rather por-
trayed — or, as some bonsai scholars suggest, exaggerated — its strange, expansive beauty. 
Until the 1970s, when the Chinese government began codifying five regional schools of pen-
jing, each with its own approach to styling local species through cutting, wiring or pinching, 
there were few rules: Early guides published in the 16th and 17th centuries suggested that prac-
titioners should attempt to imitate values like vigor and austerity represented in classical land-
scape painting, says Phillip E. Bloom, the 38-year-old curator of the Chinese Garden at 
the Huntington Library, Art Museum and Botanical Gardens in San Marino, Calif. Often, the 
principles were abstract, an artisan might have aimed, Bloom says, “to somehow create heaven 
in the tree”, which left penjing open to poetic interpretation.  

As early as the 12th century, Japanese craftspeople and monks had likewise evolved the art 
into a controlled, observational form that later came to be known as bonsai (“potted planting”); 
while the term itself had existed for centuries, it was not until the Meiji era (1868-1912) that it 
took on its modern meaning. By then, scholars had begun to classify elements like trunk 
shapes, branch placement and preferred species, any locally grown, woody-stemmed perennial 
with true branches and relatively small leaves, including pine, maple, juniper, beech, elm, cher-
ry and plum. Bonsai could range in size from just a few inches tall to Imperial trees that could 
exceed six feet. Regardless of size or species or age, each tree distilled the sublime beauty of 
an ancient forest.  

Today, the Kyoto-based bonsai curator and scholar Hitomi Kawasaki, 41, compares the 
ideal form of classical bonsai to the kamae posture of Noh theater, with the actor’s knees 
slightly bent and arms held away from the body. “If you’re in that stance, it’s the most stable  

https://www.pacifichorticulture.org/articles/toichi-domoto-1902-2001/
https://pacificbonsaimuseum.org/
https://www.huntington.org/verso/2020/10/art-penjing
https://www.huntington.org/
https://www.instagram.com/gendaibonsai/
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point, and if you can let go, it’s almost like floating,” Kawasaki says. “With bonsai, it’s simi-
lar: There’s a point of balance, strengthen that point and everything comes into being.” When 
practitioners succeed in this, their trees can outlive them by centuries, their growth slowed, but 
never fully halted, by confinement; if the specimens are off balance, they eventually wither. 
Poised between control and abandon, creation and destruction, life and death, the art is, as Ka-
wasaki writes in a forthcoming essay, “an attempt to find a middle way out of dualism.”  

Today, the Kyoto-based bonsai curator and scholar Hitomi Kawasaki, 41, compares the 
ideal form of classical bonsai to the kamae posture of Noh theater, with the actor’s knees 
slightly bent and arms held away from the body. “If you’re in that stance, it’s the most stable 
point, and if you can let go, it’s almost like floating,” Kawasaki says. “With bonsai, it’s simi-
lar: There’s a point of balance, you strengthen that point and everything comes into being.” 
When practitioners succeed in this, their trees can outlive them by centuries, their growth 
slowed, but never fully halted, by confinement; if the specimens are off balance, they eventu-
ally wither. Poised between control and abandon, creation and destruction, life and death, the 
art is, as Kawasaki writes in an essay, “an attempt to find a middle way out of dualism.”  

Though European missionaries encountered penjing and bonsai as early as the 16th centu-
ry, these crafts were then practiced exclusively in East Asia by masters who largely tended the 
collections of aristocratic patrons or government officials. But during the Meiji period, bonsai 
specimens were displayed at world’s fairs in cities like Paris, Vienna and Chicago, helping 
spark a craze for the aesthetic movement known as Japonisme, which influenced the French 
Impressionists and countless European fine jewelry and furniture companies. By the mid-20th 
century, though, both bonsai and penjing temporarily stalled in their home countries; in Japan, 
most nurseries were asked to grow food during World War II, and in China, the discipline was 
purged in the Cultural Revolution as a relic of the feudal past.  

Despite that, the art form flourished in the West thanks to teachers like Yuji Yoshimura, 
who taught bonsai to foreign diplomats and American G.I.s stationed in Japan after the war, 
and the charismatic, Colorado-born John Naka, who introduced the practice into households 
across the United States. Working in Southern California from 1946 until his death in 2004, 
Naka made extensive use of native trees such as California junipers and coast live oaks, a de-
parture from traditionally favored Japanese species like black pine, cedar and maple.  

He published a pair of seminal technical guides and mentored students around the world, 
inspiring new clubs to form in Australia and South Africa and across South America. Though 
Naka’s trees were formal — in his most famous work, a miniature forest of 11 Foemina juni-
pers held at the National Bonsai & Penjing Museum in Washington, D.C., tufts of foliage levi-
tate around a cluster of pin-straight trunks — his cosmopolitan view of bonsai set him apart 
from some of his peers who, in the 1950s, argued that bonsai should be taught exclusively in 
Japanese. “There are no borders in bonsai,” Naka once said. “The dove of peace flies to palace 
as to humble house, to young as to old, to rich and poor.”  

Then, in the 1980s, the Japanese practitioner Masahiko Kimura, now 81, rose to global 
prominence with large Shimpaku junipers contorted into clouds of foliage swirling around 
ghostly deadwood bases. If Naka described bonsai in the utopian language of 1960s Califor-
nia, then Kimura, who often gave workshops in Europe, espoused a vision for bonsai that was 
as vivid, muscular and ego-driven as Modernist painting, recasting the master not as a crafts-
person but as an auteur.  

Today, Naka’s and Kimura’s students continue to redefine the field: Take, for instance, 
Ryan Neil, who founded his studio, Bonsai Mirai, outside Portland, Ore., in 2010 after a six-
year apprenticeship at Kimura’s garden in the Saitama prefecture, home to Japan’s most ven-
erated bonsai nurseries. Neil, 39, combines his teacher’s formal daring with Naka’s open,  

https://www.instagram.com/gendaibonsai/
https://www.nytimes.com/1998/01/04/nyregion/yuji-yoshimura-76-a-master-of-the-ancient-art-of-bonsai.html
https://www.bonsai-nbf.org/
https://bonsaimirai.com/
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idealistic approach, sculpting Rocky Mountain junipers into pale white streamers or rugged 
bursts of deadwood reaching out from plumes of foliage. These trees, he says, “allow people 
to see their place in the native environment.”  

On Croatia’s Dalmatian coast, Marija Hajdic, 45, celebrates seasonal transformation with 
wild plum trees that blister with pale pink blossoms in the spring, and deciduous hornbeams 
that drop their leaves each winter to reveal branches that seem to claw at the air. Like Neil, 
Hajdic works principally with foraged trees — known as yamadori in Japan — often gathering 
ones that are dynamic and wild rather than calming or geometric. “When I go to nature, I want 
my heart to start pounding,” she says.  

In Japan, where classical bonsai still predominates and young people view the craft pri-
marily as a hobby for the elderly and the rich, the 40-year-old artist Masashi Hirao, based in 
Saitama, has turned public demonstrations in which he plants, prunes and wires his trees for 
live audiences — a common source of income for bonsai professionals — into performance 
art, complete with live music, a practice that traditionalists have denounced as antithetical to 
bonsai’s meditative intent. In his displays for retail spaces and fashion shows, Hirao has sus-
pended wispy junipers in tiered ceramics and trained variegated landscapes over precarious 
stacks of stone. “The trees themselves are not about self-expression. I’m a servant to the tree,” 
he says. “The way I put the trees together is how I express myself.”  

Then there are Filipino artists, like Bernabe Millares, who work with the mangroves that 
fringe their archipelagic homeland, while their counterparts in Brazil, like Mário A G Leal, 
work with fruiting pitanga trees from their country’s tropical coast and gnarled calliandras 
from the northeastern bush. In China, WeChat groups dedicated to penjing have proliferated, 
introducing species and styles from regions that previously had no formal tradition, while a 
new generation of oligarchs has spent small fortunes collecting penjing, sometimes investing 
hundreds of thousands of dollars in a single plant. The venerable Seikouen nursery in Saitama 
teaches hobbyists to make playful, accessible bonsai using inexpensive materials — similar to 
the “pop bonsai” described by the author Lisa Tajima in her 2004 book of the same name — 
while the increased exportation of classic species, says Kawasaki, the Kyoto-based scholar, 
has led young artists to experiment with nontraditional plants like gajumaru, a banyan from 
the island of Okinawa, in the south, that is rarely used by older masters.  

For enthusiasts who have taken to 
bonsai during the Covid-19 pandemic — 
Bonsai Mirai saw a 27 percent increase in 
registrations for online classes from 
March through May of 2020 alone — the 
art form has become a ready metaphor for 
days spent in confinement and has offered 
solace from the monotony of modern life, 
much as it did for its early practitioners. 
In a world shadowed by death, it proved 
that life would carry on, even under diffi-
cult circumstances. “When I look at a tree, 
my troubles are gone,” Kawasaki says. 
“Humans worry. The tree keeps growing.”  

 Michael Snyder, New York Times 

A bantigue tree created by Filipino 
bonsai artist Bernabe Millares   
Courtesy of Susan Lee  

https://www.instagram.com/marija.hajdic/
https://www.bonsaiempire.com/locations/bonsai-artists/masashi-hirao
https://www.bonsaiempire.com/locations/bonsai-artists/mario-a-g-leal


12 

PRE-BONSAI PLANTS · BONSAI TOOLS 

High-fired Pots ● Mica & Plastic Training Pots 

Wire ● Organic Fertilizers 

Mazama Pumice (1/16-3/8”) 

Diatomite Rock from Nevada, USA 

Superior Black Compost ● Red Cinder Rock (1/4-5/16”) 

 

Est. 1978  

 

 

 

 

 

 

 

 

 

Need supplies?   

Call ahead for delivery  

at BSOP meetings.  

November Haiku 
Fall colors galore  

Vibrant reds, golden yellows  
Later, see no more.  

 Ron Yasenchak 

Trees For Sale 
Evergreens include native, Shim-

paku, Itoigawa junipers, various pines, 
mtn hemlock, spruces, moderately 
priced. Sizes vary from shohin to all 
one person wants to carry. Also varie-
ties of maples and elms and accent 
plants.  Plums, maples and elms are 
showing fall color. Call 503 704 3891  

Editor 

Lodgepole 
pine dam-
age from 
June 2021 
heat dome. 
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Portland Bonsai Supply is now an authorized 
dealer for Joshua Roth & Ryuga Bonsai Tools 

Check out all the new items at  

portlandbonsaisupply.com 
Bonsai  for Everyone at Every Level 

portlandbonsaisupply.com
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The Bonsai Society of Portland meets on the fourth Tuesday of each month.  
The Milwaukie Center 

5440 SE Kellogg Creek Drive, Milwaukie OR 97222  
Enter parking lot from Rusk Road 

Visitors are always welcome! 
Board of Directors 
President: Andrew Robson  1st VP-Programs: Reid Parham 
2nd VP-Membership: Patrice Morrow Treasurer: Brandon Mcmullin  
Secretary: Brandon Myren  Past President: Joe Johanesen  
Committee Chairs 
Ambassadors:  Newsletter: Peter Pelofske   
Auctions:  Dane Burrell  Portland Nursery Show Reid Parham 
Audio/Visual: Reid Parham Photographer: Jim Baggett  
Facilities Coordinator: Reid Parham Raffle:   
Fall Show:  Social Media: Scott Tice  
Formal Display: Scott Elser  Spring Show:  
Heritage: Steve Leaming, Brandon Myren Summer Picnic: Joe Johanesen  
Hospitality: Brandon Mcmullan Vendor Coordinator: Reid Parham 
Library: Barbara Devitt  Volunteer Coordinator:  
Mentorship:  Howard Greisler  Webmaster: Karl Holmes  

Contact information is on the BSOP website www.portlandbonsai.org under  
Services/Members Only/Membership Directory  

6707 SW Pine Street, Portland, OR  97223 

http://www.portlandbonsai.org/

